t‘lg and telling
v embellishes

truth. All of thi |
Vietnam, which O’Brie lly proves is more important than attempt-
ing always to tell the full truth of the story.

During one story, O’Brien tells of a soldier who has returned home
from the war. This chapter is especially gripping and perfectly illustrates what
the veteran is going through as he drives endless laps around a lake ponder-
ing what his life could have been. After reading this section, we are forced to
gain appreciation for the difficulties that come from returning home after the
war. Will the soldier ever be able to get his old life back, or will he be forever
trapped in his memories of the war?
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“But the ‘ >se stories-—-and none is written with less than the sharp
edge ¢ lon--are memory as prophecy. They tell us not where we
were b are; and perhaps where we will be.” — LA Times
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